
 

Artist Statement, Summary and Bibliography 
 
The practice of drawing anchors me.  I work organically, automatically and emotionally. Color 
deepens the conversation; it can be subtle, dark, funny, mad or exciting. I watch the surface as 
forms emerge, disappear and transform into story. Moving between automatism and reflection I 
seek out images that tell me what I am thinking.  
 
What astonishes me now is not the rage being rightfully expressed by people of color and their 
allies but our lack of understanding and our inability to have changed before this eruption.  In 
interfaith social justice movements part of the education is to understand that in the Torah or 
Old Testament, the people of Israel are not heard until they cry out. People of color are now 
crying out.  
 
My responsibility as an artist is to witness and record. Stepping aside from words I scribe an 
internal language of color and line that reflects the complexity and turmoil of the world around 
me.  
 
  



 

Summary 
 
Drawing has always been an essential part of my art practice.  During this semester I have 
focused on large wall pieces made up of three or more cradled panels. In choosing this format 
and fumbling over the past several months I have been able to get at the root of what my work 
is about.  
 
The transition from working in books to working on the wall has been difficult for me.  Prior to 
attending Lesley I was already exploring ideas to scale up my work.  What has been unclear to 
me is my intention. Since January I focused on understanding what it meant to draw and what a 
painting needed to be successful.  My mentor critiqued my work and we focused on how to 
make better paintings. Given the materials that I was using I wondered whether I was making 
paintings or drawings and was that even an important consideration? I explored both abstract 
painting and drawing through readings, videos and the internet. My second research paper was 
entitled “Drawing or Painting? I concluded that the intersection was an interesting place to 
explore. 
 
The implications of drawing, what it means, how people relate to it and how the act of drawing 
makes me feel were important considerations and yet because I was working on the wall I 
assumed that I needed to take painting into consideration. My concerns became about color, 
translucency, space and composition. Each piece began as a loose, calligraphic image and 
morphed into complicated, heavily saturated surfaces. 
 
When my mentor first saw my work she observed that I have my own language and suggested 
that I try to expand my vocabulary. I was able to do that successfully and her observations 
helped to push the pieces.  As I built this body of work I began to take great pride in some of my 
choices and to question the type of images I was making and the effort it required to complete 
them.  I continued in the same personal language of lines, movement and complexity.  What I 
gained by working in the same format with each piece was to begin to see more clearly how I 
wanted to proceed.  
 
My mentor also suggested that I continue with the same format but work on a much smaller 
scale so that I could work faster and accomplish more.  This allowed me to work differently and 
opened up the possibilities of what I was making and the different directions that I could take my 
work. It also enabled me to work with the same fluency that I enjoyed in working with the books. 
 
I look forward to learning more in Critical Theory II and my elective seminar.  I have several 
projects that are in the beginning stages and hope to clarify my direction with my new advisor 
and mentor. 
 
Many thanks to Jennifer Moses for mentoring me this semester and to Stuart Steck who was my 
advisor. 
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